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T�e fourth art exhibition of the year is curren y .anging in the 
...iJ. rar· galler , second floor. This is a particularly si5nific3.nt sho 
since it is a 0roup show of works done by various people related to 
.... he Seminary conmunity. This ., is, perhaps, t e ost excitine aspect of 
the eY.hibit. The artistic ability in our idst is c_early evidenced. 
\-.'hile having no pretensions a bout the merits of the exhibit, I feel 
,;hat the varying uses of edia as vell as t!.e va "'iety of artist.:.c 
'1pproaches is interesting. I do not wish to make this in any mc>nner a 
t•rev i.e\:- 11 of this exhibit, but rather to briefl make some comments 
c-cnc rrting one work by each of the artists who are exhibitin. 

Ii:..leen Cooper, uho recently had a one man s. o·.1 in the gallery, 
c� hi its an expressive painting derivi .g from a strea ., rock, t·,ees 
� ettir.g. The ::::,ainting uses a method of evider-t ... ignentation and 
ri ·.r�ct.. working which imparts an excitement and :noveI!ler..t to the s..:!ene .. 
'l'.ne novemerit of the brush is visible, and tl e over- lay of brush s roke 
as ue::..l as the limitation of strokes brir.gs a c omplica tio1:1 to the pic
tU.!'C' which is involving. The balance of tl:e picture borders on the 
oriertal sche::ie of occult balance with a li :,ht area in the ;i�er left 
rc.1.ncl ::Pctio and a heavy area in the lower i:;ht ha!"d sect�or... Thi-:; 
ce ... tzinly contributes to the integrity of t� e ,,crl<. The eye follows 
the strokes hastily defining stream, roclcs and trees as well as a 
bridge, and thus the strokes themselves create the illusion of depth. 
The play and saturation of the colors set the nood of the :d.inti:i:�. 

The child I s head dra,-m with pencil by Dick raf presents s '1i:�h 
a 1other media. The pe cil strokes here are largely direct wit1 a bo0� 
· �:e of the various surfaces of the nencil point. This picture pre
sents a type of emergent feeling wl.ich is ap::ropriate to the sur je�:, 
na ter itself. The light dark cortrasts are dramatic and ef�ecti\e. 

he e is ,artic�lar interest in t�e sweeping lines whic� =ave the eye 
-:hrough the upper three-fourths of the dra in<s. The forward thrust of 
�, e head contrilutes to the birth feeling. The expression of the 
child is Hell cast and somewhat between a questioning and an a bivalen-'·, 
expression which is strong in its portrayal of this subject natter. 
I was particularly excited with the contrast between the bold black 
areas and the ncre sr.admrnd areas. 

Carol Lan e I s thesis sc lpture 11 T e Prophet, 11 is being publicly 
displayed fer the first tirae. The form is ver- me..iningful and quite 
involving. The whole form is well integrated to portray the forward 
�ovenent of the prophet. The expressionistic char�cter of the fi�ure 
brings to life the turuoil of the character or concept itself. The 
mover.ent in tle figure is well inte�rated. The :lay of lig· t on the 
surfaces of the scul�ture is vital. Carol has var·ed her surfaces to 
sone exte �t to ::>rovide t;-,is interest. ::: w::.:.s ver much attracted by 
the recesses and protrusj 0 s in the for.1 ,, .ich ai:>:rear as or:e circles 
the fi �ure. These _)rov lde a great c.e2.l o... iLterest to the fi � re and 
involve the vieuer uith the fi:;ure. They serve also to dra\1 �he vie'•rer 
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into the content and perso1.ali ty 
oft .a figure as they stop and 
a�tr2ct hi□• One certainly must 
art ire the casting problens which 
tLis figure has presented, and 
Carol's resolution of them. Carol 
also has an exhibit of dra\lings in 
the coffee shop at this time. 

The black colla:;e by liay Hartin 
reflects her interest in rocks and 
rock-strata derivatives which was 
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seen in her recent one-man show Artist: Eileen Cooper 
!'irk Bish 
Cheryl Trout 

here. This collage is particularly Printer. 
�nteresti • The artist is working Typist 
with her materials to create an 
image somewhat a:Jart from color. 
��e forms have a vitality and thrust as they push into one another, 
·xert nressures. The thrusting upward and downward of diagonalc.- is 
Ol ... 2.sion.:illy brol{en by tria .gular disruptior.s. '.:''1era is a�tua.11·,.. a 
:power here but one which is contained. In anoi:her sense, the ar�ist 
he.s not been limited by the traditional sti.;□a a .:.ainst the color 
11 black. 11 Here even black takes on a dynar.1ism, and at times the color 
even arypears to be varied by the forn. The illusion of depth is cre
atef c�ren within the sin6le color. The artist has exerted great con
trol. .ver her t:1edia. From another point of viev, the c 012.a�e mi�ht 
be se.__.:-i as a linear drawing which is created by light. TLe chanfing 
oi tl1e li ht intensity or its place□ent varies the q1-ali ty of th& line.J 
� d the:::.r relation to one a other. The artist has not on.L sl-im•m an 
_;_�.dep�ndence from color and asserted for□, a type of classicism, but 
also has utilized color in a unique manner. 

Betsey fyer ts river, \/Oods scene on the left wall by the door as 
ore enters t e gallery shows us another mode of working in oils. 
The color distribution and balance of this pai tin ,, is ver�· co pl.ete. 
':'he form of t e painting is ,ell balanced with triangular and '.orizon
tal band a.reas. Here a_, ain we see a balancing of dar}::er, heavier 
areas with lighter areas. There is an interestin5 distribution and 
')ounter-pointing of predoainantly ,,arm and :predoninantly cool areas 
in this painting. The spontaniety of the stro,e adds to the natural 
effect. This paintin has value w. ether it is vie,ed at a dista ce or 
e.t extremely close ran5e. The pai ting presen s the viewer with a 
variance in this manner and thus can involve the viewer and partake of 
the complication and inter:si ty of the r.atural frc:m which it derives. 
Viewed at close ra 7 e, there are some interesting tra s:)arancies which 
Betsey has effectively used and stinulated. �he colors are really 
rather vital. The area which works into a ur1le on the left side o.: 
the painting 1 I find exciting. The pai .ting as a w�ole conveys some 
of the potential and actual vitality of nature through its color, line 
a d  form. 

Perhaps, just a comment from the artist's standp0int concerning 
my "Public Flag of Mour ing, 11 which is ccl.cer .ed with the Kennedy 
a�sassination. The collage employs public popular materials maga
zine photographs, a stamp, the official Ye1�edy portrait-photou raph, 
and flag colors. From a distance, one sees the mournful ima�e of Mrs. 
Kennedy some\/hat veiled or webbed. President Kennedy's ima�e is torn, 
inconplete and shado rnd. The death-mo111·nin5 images cori ,ra c.- ... ·rith the 
colors ,rhich have national si1nificance. However, the colm: bands 

(Cont. on page 3) 
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lways le d the e., e to t�ie · ma ..'> c:::. t a_ e.:::tre1 ely close viewing, the 
pictorial ima ::,es dor. i te. M s . Kennedy's i .a e ecomes so blurred 
and broken a _d scratched that it is hardly discernable. One becomes 
,:,re .:.nvolved i the i tricacies of the web, a o inous symbol. r. 
Kennedy I s image now dor.1inates, but it no longer appears real but more 
like a drawing, a f lse ima ..'> e, a lost person. The linear quality in 
the 1eb a d  the torn ortrait relate to one a other. The torn ed 0e 
and tle blackness now dominate the brio-hter colors. However, at this 
close range, the in a e of the "eterna1 11 flame emer5es. Thus the col
la1e -peaks of the ambi0uity of the event. 

Fred Reisz 

********** * 

11 All is for the best in the best of possible ·JOrlds. 11 (F. I.V.). 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • n 

111: -lY ., hen, let them eat cal:e. 1 1 (M.A. ) • 

r 1 _\.,. � Memo and Marie: 

* * * * * * * * * * * * * * * * 

-�� Q.L1,o .10.J:hre� plu nternship with the Disaffer-:ed, anc?. Lose. 
-�-· ThL·)roper d theologic cation. E.ing sort of 
_ c� _sc�t l!.1."'ama cons ly of e-pil0"'1.1fu-

� (. f".:;EN".1£ bein;; made quite a w  ile a0 0. Doubtful whether any claim to 
l ipness aJ still le itimately be aintained. Best results are ob
�ained by ima1ining a vacuum radually di inishi in s ize. 

The QHAR.CTELS being increasingly so. 

·".1e CE IT · L ICE being t at \lhich the chorus endeavors to become 
th_ou0hout in successive s rophes, b t never quite akes it. 

* * • * * * * * * * * * * * * * * * 

TER CSG1US: Clad in suspicious looki O .'>owns a d cortar-boards, u 
asked ad unabashedly ne\J-breedish. S �a in plai tive, patient 

sih: 1 Hear1 Hear! nlea for ••• 11 

( Interruptin.::,): 
ENTE JOE S UTH AND J_ CE SJ'ITH (not rela ed). Ostensi 1 upright and 
discerni g. Clearly the type to whose aspirations any man old be 
11 proud 11 to hi ch his wago • Bot piclcin teeth, scratching eads i 
c:eep conce tration, etc., etc. Pause at walk-,ay leadin=> to parish 
house: The converse.: 

Joe: What did you say they uas oin t to do? 

Jake: Said they wuz onna try an 1 male all t e ne ones into CUT
THR ATS!t Jes 1 lik 1 in a 0 raduatin 1 scbooll 

(Co t. on pa�e 4) 
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Joe: You mean t 11ey 1 re :oin 1 to warp the·r pussaralities? An' al kid 
, 1 stuff 1 · ke th 3. t? 

ake: Same tr.ing! T1ey onna er' all lots l' intellectual-type stu 
dm• 1 em an 1 push I em in a SYS E 1, so hear tel11 

Joe: JLORY B2! That st e sounds lik 1 its' �onna obscure t1e real im
portant stuff, all ri�htl 

Ja�e: You said itl ou knou ••• 

.jQe: Ssshhhh! ( rhispe s). Here he comes l 

.... l ER ��I IDLY, RDoPECTEJJ REV. 01 ( Oly) D o Sc ool, brushing up on • D. 
� 1es · s he had written sor.ie ears bac : 11 ro lems , ith Lea ex later
fixture i t e 3mday School", He spea s: 

.OD 13 LOVEl t ! 

e: (quietly to Jale): Lord, a·n 1 t .  e ins�irin 1 l--�indly> reJ,ec��� 
;8n ! Jes 1 packed f 11 0 1 natural horse-se seJ 

T.:�J-e: in 1 t it t. e trut l Lord! He jes 1 s uffed o the gills ith 
·., -.::_,y, and capability an' all? 

C11orus: earl Hearl 

-- NDL:!, RESPECTED l.TE ;T s1.ea.rn ,,o nin', Joe anc. Jake' 

.J a d  J: or 1, kind:.y and respected sir! 

Y.R.. Ypl (·/alrn dow the street a tit). 

Toe: Jhat was you sa in', Jal{e, about ••. ? 

Tice oornin', ain't it? 

-- .rl. . : ( tu nign like a natural, but wise :len erd to the two as he 
-Taves =>oodbye with a kindly old flouris ) : 

Joe: Ain't it the tr th! 

J ke: I j es I got the most R...!.SPEC� for that 11 an! 

Chorus: Hear! Hearl 

I • R. • : (further along the street. Waves a ain) : 

◄ R 'ITY?? ! ! 

Joe: Jes• LI�T '·t He's a man after my O\ heart! 

K.R. · .: (With rylint in eye, with eagle-eye, •ith heart of gold, wit 
nose to 0 rind-stone, etc., etc.): 

(Cont. on pa 5) 



.Joe : What he say? 

. R • •  : ( fur t  1er away ) : 

Jake ; Hell , I don ' t kno ,, . But it  do  1 t matter none. It ' s  boun 1 to 
be full o ' und erstandin 1 , somehow . 

Chorus : Hear l He r l 

K . R • .  : ( further on and fading ) �  

5 

�IT1 IT ! DGf 1 T FIR� 1 T ILL OU SEE . . .  _F T � 

Joe : Ble s s  his s oul 
· i. ere , plug gin  1 ? 

Don ' t it  beat all get- out the v ay he keeps in 

w 2�e : It shore do! He ' s j es ' short o ' a azin r ! !  

Joe : Don 1 t I ow it . ( elches , snorts yau s ,  etc . , etc . ). 

:ake : Yes sirree ! Clean ;  upri ��t . Don ' t mess aroun ' wi h no eg -
::. au� , 1 cause e :, ot I nu.ff s ens e for that ! I c o uld tell ·che fir st  
time I laid eyes on  him e uas educated for  t o  P?.EAC:r , 1 :  1 na tu:ral-
. o  n prea<'hin ' :rerso ! 

C�orus : Hear ! Hear l 

r , R . 0 . : ( laving , •;retching in spa ms ) :  

Joe : ad zoo tsl Ain ' t that the 
be □akin ' ' em lik 1 they used to 
s� ff into ' e , I j es ' �nm the 
-1: ial s tuff ! !  

ure .rOS �J el a . i 1an , they do  I t g oin 1 
do ! !hat uitl all thi s  crammin 1 

1 re gon� rus t a .d lose all  the ess en-

Jake : Bust they will ! I t ell you , if I 1 L1 a.::> in ' anythin ' , i t ' s s rae
thin ' lik ' that ! l ' n a :, in 1 it ! � m-1 they � oi . 1 l eep their hand to 
the plow and their eye on the goal if they is achievi all this ew 
acaderaic stuff ? ? Pretty s oo they ain ' t oin 1 have no c ommunity ! !  
No atmosphere ! ! I� balance ! !  There oin 1 e a  mixed- up tenor l ! I 
tel l you , it  ain ' t lik ' it  used to � s ! ! 

. R . G . : ( ow al 1ost out 
A 1 Comin ' 1 1  to the tune of 
his s tep- - dr opping chewi 
alo  the s tr eet )  

of s i 3ht , breal s i t o  sin..:, i g 1 1 Hard Times 
' ' Zombie J mboree . 1 1  Put s a li  ttel z ip  int o 
- O"um , , .:, lf- balls , f - f- spades , etc . , etc . , 

Chorus : ( Be i ning to fade out ) : Hear ! ear ! 

( Cont . on p . 6 )  
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J oe : What ? fua t ? 

Chor us : (fading furt er ) : Enli �hten your s erva t l  Lear ! 

J ake : ( Sera tching head a ain ) : Huh ? 

J oe :  ( Scratching os e a ain) : What ? Huh ? 

Jake : Huh ? 

J oe :  uh ?  What ? What ?  

1 . 
I") 
� , . 

4 . 
5 . 

,. o . 

7 . 

8 . 

9 . 

10 . 

11 . 
12 . 
1 3 . 

14 . 

1 5 . 

1 6 . 

1.1 .· . 

1 8 . 

20 . 
2 1 . 

E . D . Scheer 

S L ' F IF Y- 0 
( liter  1 trans la t i on)  

�o  the d irec tor of s ong for David 
· .'hen a than t e prophet :rith ent erin unt o im aft er he  had c ome 
unto  Baths a a 
0 od favor me ac c ording to  our s t eadfas tnes s ace  rd in  to  ur 
love  wipe out y �ui l t  

c l eans e m e  fr om my off ens e a nd c leans e m e  fr o□ my s i  
For my guilt  I indeed obs erve and I mi s s ed t� e mark my will ( you 
c ont i nual ly burn )  
To  you , to  you only I hav e s i  ed and the e v i l  I do  i s  wi th ( in )  
y our e e s  
T e r efor e  yo , have j us t  ca s e  in  our s �eaki n you a r c  c l ean in  
y our d ec id i 
Behold , i gu ilt  I wa s br ou ht f orth i la or pa i .s a nd i s i n  my 
@other c onc e iv ed me 
Beh o d ,  f i r  ne s s  you take p l e a s ur e  i ___ s o ,  in s ec r e t  ake me 
t o  know skill s  
Pur ify me  ,,i th  hys s op a nd I w i l l  be c lea , 
\Ja sh  ( me )  out a nd l i  e s .ow I wi l l  r o  .r h i  t e  
l 'ake me  t o  h ea r  r e j oic i ng a nd lad e s s , 
y ou tr iumph ov er , you c rus h ed the  s ea t  of emo t i o  s , 
Hid e  y our fac e fr o my s i  a nd a l l  r a ns r e s s i o  s bl ot  out . 
A pur e  h e a r t  c r eat e or  me �od a nd => iv e  a ne , s 1 i r i t wi th i n  me 
Thr o  me not f r om your pr e s enc e a nd our holy  s i r i t  ta ce  not fro  
m e  
Br i ng  ba c k  t o  me t e  j oy a t  your s a lva t i on 
a nd p r ov id e  m e  a wil l i  s pi r i t 
I w i l l  t ea c h  t r a ns g r e s s or s  your 1a r s a nd s i nne r s  u1 t o  you wi l l  
r e tur 
De l iv er me f r om bl ood . � od y od my d c l iv e ra  c e  
1y t ongue t e l l s  wi th j oy of your r i  =>h t e ous  e s s  

L o r d  op en my l i p s  a nd my mout h wi l l  a· e 1 o your pra i s e  
For you d o  o t  d e l i ght i n  s a c r i f i c e  
a nd I 0 i v e  a w  ol e bur nt off e i ( tha t ) d oe s  o t  p l ea s e  you . 

od 1 s s a c r i f ic e  of c o  . uni o _ i s  a br ok s p i r i t , 
a br oken h e ar t  a d  c 1us h ed , � od d o e s  ot d e s p i s e . 
D ea l  w e l l  i y our fav or t o  Zi o , u i ld wa l l s  a t  J e rus a lem . 
Th e n  yo wi ll d e l i �ht i t e r i => ht s a c r i f ic e  of c mm i on 
an  off er i w ol ly bur t a d  a wl ol e off r i  
the n -r� \ i l l  brin up o he a l  ta r your bul l s . ( c o  t . on • 7 )  
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Y- 0 , ·' 
a:_s la t :.on ) 

0..od , 

Since you are the r eal s ol id type , era s e , like all t�e ay , my 
g oof s . 

rab hold o a hardy det e r � ent and ta!ce r.1y soul t o  the laundromat 

I d i J the fact tha t I g oof ed , and I fi sh you ' d quit bu � g i � c . 

_ ou ar e t1e t i ..:. erl ,,hose t il I have · lled , � er efo c you!' 0 r o  fl 
i s  not 1ithout ca�se . 

In skid r o  I made ti e scene , and 1 
mother launched _e . 

he world ' s , ,or s t  pad □ 

_ ou dj_ a s t eady hand , s o  prov : de .e , .rith t e  r olo "'.)y .  

3hoot me 1i th :penicillin and I will b e  s t e r il e , s oak oe i n  c lor '.r, 

..11 d 1 1 11 be  l ike a unite s:iirt c ollar . 

Lgt e c a tch some s •Ting i I s und s , because :'ou re  t .1 e ac e , yo 
� Jtp_a �ed ny in at . t i o  s . 

Clo s e  your e re s t o  me .:, oc f s , and er..1 s = c.. ll y 1·11nd _ s . 

I ne ed a neH pU111::ier , a d a s ::i i g  ue to f::._y n a n.:w al  :: i  tr.d e  

Don I t t oss e off -ou: tea 1 �  a t  least let me sit o _ e1.e bench . 

Let me Lac} in the ..:, a - wit 1 a g ood rlay . 

I 1 11  s e e , ,o  1 r worcl ge ... s iP-t o  tlle 0ra:pev ine ,  th o se d o: s will d ig 
your howls . 

Then rot· h · t t e scene with the a1..r •ula1 c e ,  0 • 1 11 g c>t headl.L.ne ::

?ut the sc ript in fron::; of rne anu I 1 11 rna �e lil -e frcze:i o:-o. e 
j uice , 1 1 1 1  c oncent ra te for o�r , li city . 

Word has it ou don ' t d i  an or y or f e t ish , so 1 1 11 not pro - � le 
yoga . 

I have been i :nfo �med you a 11r ecia  e a not so 1 i thy c ore , l i:ce 
rea l  s quares  ar e yo raw ma ter ia . 

Ho , abo t a  break 
the hill hi 1er at 

or the Church of 
bur . 

e h  idi �J Presenc e , rai s e  

Then you ' 1 1  buy the whole i t  ec ,: s o  nor:e of it will  b e  bull • •  , , 

11964- 1965 - tt e year o_ the t i ger . 

From the tudy o� John P . 1cD0 1e: 1 




